LINDA DUSMAN

SUITE SWEET ERRATA

(on poems from Joan Retallack’s ERRATA S5UITE)

c. 1997



NOTE TO PERFORMERS:

References to composers are an indication of interpretive styles. Pedal should be used at the discretion of
the performer. My pedal markings should be followed, and indicate harmonies.



J=60 lyrically, Terhpo rubato, pedal ad libitum

Accidentals apply only to the notes they accompany

l. of all the Lanas renamed Lloyd

* Brackets are a suggestion for distribution between hands.
| =r.h.| =Lh. Special thanks to Shannon Wettstein.
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(thinking about Brahms)
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1 measure =60; note placement within
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to rush to race to wander

Accidentals do not carry through the measure
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read kling read klang
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Accidentals carry through the measure
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V. the best is no music Mozart replide
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* Play silently on the end board of the piano. January 1998
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