
*Be humoristic

SYMBOLS

PL - plastic
GL - glass
RP - regular position
UDP - up-side position

PERCUSSIONS

bottles [2], jars [2], plastic milk containers [2] -  filled  with beans and chickenpies

plastic bowls [2]

soup plates [2]

stainless steel saucepans [2]

saucepan covers [2]

wooden bowls [2]

garden wind chimes

sleigh bells or beaded jingle-bells

wooden mallets [2]

metal forks [2]

metal spoons [2]

wooden spoons [2]

pottery [2]

*Use various actions such as clapping,
tapping, and moving around the table
together or separately

* Add your fantasy to a diversity
of the playing techiques with given
"domestic'' percussions

*Run, jump, and make noise
         if you need to

*"Irregular" means rhythmically
not regular, sort of improvisatory

 

NOTES

*An iron on a big table on the stage

*Set all "instruments" on the table
           to change them as quickly as possible

*Set a garden wind chimes closer to the table

*"MIE pose" means frozen gestures that 
have to be expressive 
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Soprano

Bass Clarinet
in Bb

=70

(Woman is trying
to cook. She is
making noise,
shaking bottles,
jars, and containers.) 

PERCUSS.

PL
mf marcato

=70

(Man is trying
to figure out
how to fix
an iron)

mf

BARITONE
PERCUSS.

mf Chuck

secco

chock,- chuck chock,- chuck chock,
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RAHILIA  HASANOVA

the chamber opera for two singers/performers
Pendulum  Clocks
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chuck chock,- chuck chock,- chuck chock,- chuck -
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A

chock, chuck chock,- chuck chock,- chuck -
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mf





    

   






   

  

          

                  

   
  

              


      

                


          


         
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chock, chuck chock,- chuck chock,- chuck -
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chock, chuck chock,- chuck chock,- chuck chock,-

16





  

 
  






   

  

       

                 

                             


  
    

              

          
              


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chuck chock,- chuck chock,- chuck chock,-
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chuck chock,- chuck chock,- chuck chock,-

20





   
  








  3

  

       

           

                         
     

       

         

              
   

               
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chuck chock,- chuck chock,- chuck -
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p o c o   a   p o c o    c r e s c e n d o

p o c o   a   p o c o    c r e s c e n d o

chock, chuck chock,- - chuck -

24






   

  





 
 

     

          

     

          


       

    

   

      

                     
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chock, chuck chock,- - - chuck -

25

chock, chuck chock,- chuck chock,- chuck chock,- chuck -

B
26

B






     

3 3

 





         
3

3 3

  

   

       


                    

     

       

             

                                       
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chock, chuck chock,- chuck chock,- chuck chock,- chuck -
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chock,chuck chock,- chuck chock,- chuck chock,- chuck chock,- chuck chock,-
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



    
     

3
3 3

  


3 3 3

 3 3 3 3




  


3

  

       

             

                                             

          

             

                                 
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








chuck chock-
accellerando-tongue-twister

f sub. mf

The

32

agitato

f

parlando sub. mf

I am try ing- to

Pen

(a tempo)

du- lum,- the Pen du- lum...-

C
34

PL

mf

C

con cen- trate...- to con cen- trate...-


 



 




 
3

3

  gliss.
 gliss.


 

 


 
3 3

                       

                            

                  

  
  



           

    


     

     
  
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











chuck chock,- chuck chock,- chuck... ThePen du- -

36

p  o  c  o    a     p  o  c  o     c  r  e  s  c  e  n  d  o

p  o  c  o    a     p  o  c  o     c  r  e  s  c  e  n  d  o

lum, the Pen du- lum,-

38

  gliss.

 3 3 


     

  


 gliss.

   3 3 3

   

 
  

         

       

                    


         

         

      

                      


            

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














The Pen du- - - lum,- the

40

Pen du- lum...- Chuck -

42

 
gliss.

 


   

  


 gliss.

  3 3 3


  

  

       

 

            
              



       

         

                         
     

11


















chock, chuck chock,- chuck chock, chuck chock,- chuck -

44

chock, chuck chock, chuck chock,- chuck chock,- chuck -

46



 3




  3

  



 3 3


   

  

       

           

               
   

                

       

              

     

          


       

    

12



















chock, chuck chock,- chuck chock,- chuck chock,-

D
48

D

chuck chock,-

chuck chock-
accellerando-tongue-twister

agitato
f

(a tempo)

The Pen

49

f
sub. mf

I am try ing- to con cen- trate...-



 3

 
 


  

 3 


    

3

3

  3

3 3

      

         

                     

                    

                


                    

    
    

13



















- du lum- mf The

51

mf
f mf

Pen du- - - - lum,- the

53

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  o

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  o

 gliss.

  

       
 33

3

  

 gliss.

  

    
    

3

3 3

  

      

 

                                      

      

 

                                          

14



















Pen du- lum,-

f

the Pen du- lum,- thePen

piu accellerando

du- lum, the

55

f

Pen du- lum,- the Pen du- - lum,- the

57

 gliss.

gli
ss.

gliss.

  3

         
  3 3 3

3

  

 gliss. gliss.

 3 3

      

3
3

 

                  

         

                                
            

            

              

                         
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















Pen du- lum...- chuck chock,- chuck chock,- chuck chok,-

58

chuck-chock

piu sostenuto
59

 gliss.
gliss. 3

 3 3




 


3 3 3 3

 3 3 3


 

 

          

                   

                    
       

           

                     

                         

16



















chuck-chock

p molto crescendo

accellerando-tongue-twisting

f

60

p molto crescendo
f

mf

(a tempo)

The Pen du- lum,- the Pen du- - - -

E
61

E

mf

I am try ing to con cen trate...



 3 3


     

3 3

 

 gliss. gliss.

  3

 


 3 3

3

               

                   

                         

         

       

                 

 


 
    

17



















lum, the Pen du- - - lum,- the

63

GL

Pen du- lum,- the Pen du- lum,- the

64

p  o  c  o     a    p  o  c  o     c  r  e  s  c  e  n  d  o    al    ff

p  o  c  o     a    p  o  c  o     c  r  e  s  c  e  n  d  o    al    ff

 gliss.


 3 3 3

  
 

 gliss. gliss.

 3 3

  
 

         

           

             
           

            

                   

                           

18



















Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

65

irregular

Pen

(dancing)

du- lum,- the Pen du- lum,- the Pen du lum, the Pen du- lum,- the

66

f

I am try ing- to con cen- trate-

 gliss. gliss
. gliss.

 


 

 

 gli
ss.

gliss. gli
ss.

gliss.

 

 


3

3 3

                  




                     

    

                        



         
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














Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

67

f

Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

68

mf f

 gliss.
gliss.

gl
iss

. gliss.

  


    

33

 

 gl
iss

. gliss.

gl
iss

.

 

    
3

 

                        




                      

                        



                     
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














Pen du- lum,- the Pen du- lum,- the Pen du- lum, the Pen du- lum, the

69

to con cen- trate...-

Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

70

to con cen- trate...-

 gl
iss

. gliss. gliss.

gliss.

 

   


3

 gli
ss.

gliss.

gli
ss.

gliss.

 





3

                         



             
       

 

     

                         



                        

 
   
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













Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

71

PenPen du-- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

72

 gli
ss.

gliss.

gli
ss.

gliss.

 


     

3
3

 

 gliss
. gliss. gliss

. gliss.

 

 

 

                         



       
                   

                         



                            
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













Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

73

to con cen- trate...- to con cen- trate...- to

Pen du- lum,- the Pen du- lum,- the Pen du- lu
ff
-

74

ff

con cen- trate...- to con cen- trate...-

 gliss.

gliss. gliss
. gliss.

 




3 3

 gliss.
gliss. gliss

.

 




3 3

                         



        

           

                 



               
    

    
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















molto crescendo

75

molto crescendo

um!

(shaking angry)

= mf

Ma -

F
76

fff

(trying to calm
down but looking
to each other
discontentedly)

random
strikes

fff

muta in Cl. in Bb
F

I am

sub. mf

try ing- to con cen- trate...-

mp

I am try ing...-









 gliss.

 

   

 


 

 

    




 

   

  
3 3





                         

    

       

            
    

 
        
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















an,...
(unexpectedly
starting the
explanation)

- A la

resoluto e marcando

yer- of damp sand spread on the floor of the choir, a

80

la yer- of damp sand spread on the floor of the choir, a

85






     

     





          

    

                    

       

                   

                

     

        
    

  
  

 
 

 
 

  
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














la yer- of damp sand spread on the floor of the choir, each

89

simile

swing would make a light fur row,- each swing would- make a light fur row,-

93





            

    






          

     

       
  

     

      

             
  

   

     
   

       
 


                

 
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














each swing would make - a light fur row- and the fur rows,-

98

and the fur rows, the fur rows,-
(looking for
understanding)

the fur rows,-

102






               

    






               

     

                 


       

      
      

      


               

    
        

   
     

 
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















chan ging- di rec

dim.

- tion- im per- cep

cresc.

- tib- ly,- chan ging- di

dim.

rec- tion-

G107

f dim. cresc. dim.

G

im per

cresc.

- cep- tib- ly,- chan ging-

dim.

di rec- tion- im

cresc.

per- cep- tib- ly,- im

f piu espressivo

per- cep- tib- -

112

cresc. dim. cresc.

 
              




               

     

               



                    

    

   
               

      
 

  
          

 
 

 
    

                 
 

   
 

 
 

  
           

 


 

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














ly, im

poco a poco crescendo

per- cep- tib- ly- im per- cep- tib-

ff

ly,-

116

dim. poco a poco crescendo f

(fanning
herself
despirately)

f
would

(strictly)

wi den- to form a breach,

(showing
chopping
action)

a breach,

120

f

microtonos

ff (looking
at her)













                   

    


gliss. 

  


  

 

     

   
          

 


 

              


  


 
 

 



           

 

  

              
     
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














=

a groove with

H125

UDP

muta in Bass Cl.

mf

H

ra di- al- sym met- ry,- sym met- - ry,

127

improvise on the given rhythm pattern

f   marcato















gliss.








33 3
3 3

3


   

  

 gliss.

gliss.

3 3

 3 3 3

      

  

        

                

 
         


         

               

          

                            
            
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














sym met- ry,-

129

mf
f

ra di- al- sym met- - -

130

mf
f


3




    

3
3

 

 gliss.3



    
3 3

 

   


                      

       

                       
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














ry, like the

131

f mf

o

allargando troppo

ut- - line- - - - of

133

 gliss.



      
 33

  

 gliss. gliss. gliss. gliss.



    
3

 

      

              


                   

   

                      
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














a

accellerando non troppo

man da- la,- - - -

134

a tempo

a man

allargando troppo
135

 gliss. gliss. gliss.



      

3
3

 

 gliss. gliss. gliss.



    
3

 

   

                        

    

                      

33



















da

accellerando non troppo
136

la

137

 gliss. gliss. gliss. gliss.



    

3

 

 gliss. gliss. gliss.



      

3 3

 

   

                      

   

                       
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















a mys

f

tic- - - rose,

138

f

mf
a rose, a

=

rose,

140

(calling to a
memory and
looking up)

O

mf

Rose,









 gliss.



        3 3

  


 

  

  
 

  

       

                                     

           

              

      
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















poco a poco agitato e crescendo

a rose, thou flo wer- of flo wers,-

I
144

GL

strike by
random

shake irregular

simile

I

O

galante

Rose, O Rose, thou flo wer- of

thou fra grant- won der,-
(shaking
nervously)

Who

ff

shall

portamente

des cribe- thee in

150

flo wers,- thou fra grant- won der,-

 





  
      



  3 3



     

  

                

                   

                 

           
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














thy rud dy- prime, Thy per fect- full ness- in the sum mer- time, When the

155

pale leaves blu shing- ly- part a sun- der-

159

let vibrate

And

f

show the warm red heart lies glo wing-


 33 3



    

    

   3 3 3

 

     

 

                     

           

           
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















(trying to
return him
to reality)

ff
That was

=

when

espressivo

I saw... when I saw... I saw... the Pen du- lum,- the

J164

marcato

Bass Clarinet

mf

J

un

p

der?-

Pen du- lum...- chuck chock,- chuck chock,-

167










 

gliss.

  

  
   

   

 gliss.






  

                      

        


   

 

         

          

                    


         
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














chuck... The Pen du- - -

169

mf f

lum, the Pen du- - -

170

 gliss.

 3 3 


    

33

 

 gliss.

  

  

 

     

      


                       

      




                     
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














lum, the Pen du- - -

171

lum, the

173

 gliss.

 3 3 3 

      
  


3

3

  



  


 

 

      

         

           
      

          

   



                  
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















Pen du- - lum,- the Pen - -

174

du du- - - - lum,- chuck - -

175

 gliss.

  

      

3
3

 

 gliss.

 3 3 3

      
3 3

 

       



                         

    

            

                           
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















chock, chuck chock,- - chuck - -

176

chock, chuck chock,- - chuck - -

177







 



 3

 

 

   

   

                        

   

     

                            
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















chock, chuck chock,- - - chuck -

178

chock, chuck chock,- - chuck chock,-

K
179

K






     

3
3

 



 3 3



 

   

   

       
                   

    

          

                             
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














chuck-chock
accellerando-tongue-twisting

180

181


3 3

 3

   

 


 

 3 3




     
3

3

 

         

         

                         

               

                   

         
                   
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















(a tempo)

The Pen - -

182

- du lum,- -

183



 


 

 

 gliss.

  


  

 

    



                            

  



                           
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















the

184

Pen du- - - - lum,- the

185

muta in Clarinet in Bb

I am try ing- to con cen- trate,- to con cen- trate,-



  


   

 

 gliss.

  


  

 3

3 3 3

   



                               

      

 

        
   

       
   
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














Pen du- lum-
mf

It proves

=

the ro ta- tion- of the earth.

L
187

PL shake abruptly

(trying to 
calm down)

UDP

L

to

f

con cen- trate...

p

- mf

Since the po int- of...

sf

of... of... of... of... of... of su spen- tion- do esn't- move...

191

(if something
would hurts
her finger)

Why









 gliss.

 

    

    







3


      

   

      

  

                  

         

  
                   

                    
  

  
       


    


         

  
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














UDP

=

Well, be

(impatiently)

cause- a po int...-

M197

improvise

M

do esn't- it move?

the cen tral- po int...-

200









 
  



    

 

   



  


 

          

   

        

  


      

   

                               
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















I mean, the one right

201

in the middle of all the

202



  


 



   


 

      

   

                               

      

   

                               
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














po ints- you see...

203

it's a ge o- met- ric- po int...-

204

(looking 
at her
carefully)



  


 



   




 

     

   

                               

       

   

       
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















you can't see it

205

be cause- it has no di -

206



   


 

 

  


 

     

   

                               

      

   

                               
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













men tion...- it can't move... You

207

(very slowly and
reproaching)

un der- stand? It can't move... not right or left not up

N
209

(tapping, jumping,
and dancing)

N

Why?


gliss.

   




  




gliss. 




      

   





  gliss. gliss.  

         

    

    
  

         

                      

                 

            
  
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













or down,

poco a poco accellerando ma non troppo

not rigt or left not up or down, not rigt

213

or left not up or down, not rigt or left not up

216

 








      

 






3   

 








      





3 3

3 3

   

                   

                       

                        

                  

                       

           
       

    
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















or down, not rigt or left not up

219

or down, not rigt or left not up

221

 





    


5 5

5

  

 





    


5 5 6

6 6

6 6

6

  

            

               

                                  

            

               

      
            

  
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















or down, not rigt

223

or left not up or down... You

(a tempo)224

 


  


6

6 6
6 

 





    

  
6

6 6
6 6  

      

       

  
                    

           

            

          
  

    
     

     
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













un der- stand? So...
+

it do esn't- ro tate-

O226

O

with the earth!

(desperately)

It can't...

230

(+)

But the earth turns...


gliss.


gliss.

   
 

  
  

    


3


   







 gliss. 

                   

 


      

      
      

           

        

        
      

      
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















e ven- ro tate- a ro- und- it -

233

marcato

self, it can't... it

234

 3

    


 




    


 

        

   

                               

     

   

                               
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















can't... There is no "it self"...-

235

no "it self"...- it can't...

236


 3

    


 


3

    


 

      

   

                               

      

   

                               
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















ro tate- a ro- und- it self...-

P237

P

But the

The

=

earth turns, but the po int- do esen't,-

239

earth turns... I am








 3 3

     




 


    

      

  
 gliss. gliss

.  
3

       

     

  
         

   

   
         

        

      
      

59



















the earth turns, but the po int-

243

try ing- to con cen- trate-

do esn't,- the point... do esn't,- the

246


 

      

 
  

3 3

   

      


   

  
     

     

                        

     

    
      

     

           
   
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















earth turns, but the po int- do esn't...-

249

simile

I am try ing- to con cen- trate...-

That's

(histerically)

how it is... the earth turns,

252

just to con cen- trate...-


  



  


3


3 3

    

 





   

3 3

         

     

               

         

        
 

          

  


               
    
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















but the po int- do esen't,- the

256

I am try ing- to con cen- trate...-

earth turns, but the po int- do esn't,- the

259

 

 

  
 

3 3 3


  




   

          

       

               
         

          

     

         
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















point... do esn't,- the earth turns,

Q262

Q

but the po int- do esn't...- but the po int-

265


   




   

 

 


   

      
 

     

            

           

       

        
  
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















do esn't...- but the po int- do esn't...-

268

(histerically)

That's how it is... the earth turns,

271

I am try ing- to con cen- trate!-

  

  


   

    



   
 

3


3 3

           

         

            

        
 

       

               

         
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















but the po int- do esn't,- the earth turns, the

275

earth turn, the earth turns, the earth turns

278

I am try ing...-

   




   


    



 

  
33

        
  

     

             

  
  

 

     

                            

     
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















but the po int- do esn't...- Just

fff

take my word for

R
281

R

it, just take my word for

284

      





   


     





  

            

     

                    

      

   

                               
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














it, just take my word for it!

fff

That's

286

I am try ing...-

how it is!

=
289

fff

UDP

I

fff

guess

espressivo

it's the Pen du lum's- busi ness!-










       



 
  

3



3


   



    
 



    

 


3

  

        


     

  
     


            

     

     

    


   



    

  
        
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













(quietly 
murmuring)

ppp Stu pid...- The

f

Pen du- - lum,- the Pen du- lum,-

S294

f poco a poco crescendo

(a tempo)
S

UDP
f poco a poco crescendo

the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

297

improvise

improvise









 gliss. gliss.
3

           

   

 








    
3 3 3 3 3 3

3 3

 gliss. gliss
.

gli
ss.

    

   
  

  
3

3

3 3

                  

                   

              

                       

           

        
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















Pen du

accellerando ma non troppo

- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- -

300

lum, the Pen du- lum,- the Pen du- lum,- the Pen du- lum...-

(a tempo)301

I am try ing- to


gliss.

gli
ss.

gliss.

gli
ss.



 
 


gliss.

gli
ss.

gliss.




 


3 3

                     

                    

      

69


















I am try ing to cook! Yes,I am... I am

302

con cen- trate!-

secco

f You are not coo king...-

coo king!- I

agitato

am... I am... I am coo king...-

305

No...

agitato

you are not... You are not coo king,- no...

 
3 6 6



   
   gliss. 

3

  




   

 

                     

           

                

              
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















I am coo king,- I am coo king,- I am coo king,- I am coo king,-

T
308

T

you are not... you are not coo king,- you are not coo king,- you are not coo king,-

I am coo king,- I am coo king,- I am try ing- to cook!

310

I am try ing to con cen- trate,- you are not coo king,- you are not coo king,-

    



  

   

    3



  

    
3 3

                   

                    

                 

                   
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















I am coo king,- I am coo king,-

fff

I am coo king!- -

312

I am try ing- to fix, you

fff

are not coo king,- you are not coo king!-

MIE pose

(acrimoniously)

Tal
mf
king- coo- king...- The Pen du- - - -

314

(making ironic
look at him
and mocking)

continue the improvisation

f

MIE pose

(perplexedly)

mf

I am

continue the improvisation

try ing- to con cen- trate...-


  

gliss.





  




3

   
3

  3 3  gliss.

 

    

  


3 3 3

               
 

                    

               

  

 

    
 


   
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














lum, the Pen du- lum,- the Pen du- lum,- the Pen du- -

318

f
I am try ing- to fix...

lum, the Pen du- lum,- the

poco a poco accellerando ma non troppo

Pen du- lum,- the Pen du- lum,- the

322

agitato

agitato


gliss. gliss

. gliss.



    




3   
3

 gliss.
gliss.

gli
ss.



  
  

                    

   
 




                      
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















Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the pen du- -

324

lum, the Pen du- lum,- the Pen du- lum,

ff

- the Pen du- lum...-

(a tempo)
325


gliss.

gli
ss.

gliss.
gli

ss.



 

 


gliss.

gli
ss.

gliss.




 
 

                      

                    
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














Dai

sub. mp

sy-
f

Dai sy...-

U
326

GL

f

U

Who is Dai sy?- Dai sy...- hm mm...

(nodding
positively)

mp

Dai sy?-

331

muta in Clarinet in Eb

Dai sy,- Dai sy,- Day sy,- Dai sy,- Dai sy,- Dai sy,- Dai sy?- Who is Dai sy?-

 gliss
.  

    

     

  gli
ss.

    

 

   


6

3

       

  

                  

   

  

                      
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














Dai

=

f
sy- fa mi- ly...- E ver- las- tings- have

334

UDP

f staccato

small
mf

glo bu- lar-

337

mf









 
 





 gli
ss.

7 7
7

   






7 7 7

 

          

              

                              

      

        

                    
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















flo wer- heads clus te- red- at the

338

improvise

top of their

340



 


7 7

7

7 7 7

  






7 7 7

 

          

         

                 
    


  


   

    

                    
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















pale, wool ly- - steams...

341

I am

Black e- yed- Su san- - or

343

try ing...- just try ing...-






7

7 7 7
7

 





 
7 7 7

 

         

             
      

           

    

         

                    

      
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















Ro bin...- - - Ro bin- -

345

plan tain...- each

346






7 7 7

 






7 7

7

 

    


            

      

   

                    
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















dai sy- like- flo wer,- - -

347

with its nu me- - - -

348






7 7 7

 






7

7 7

 

      

  
                 

    

                    
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















rous gol den- yel low- - -

349

rays and cho co- late-

350






7 7 7

 






7 7 7

 

    

                    

     

                    
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















but ton...- - -

351

bloo ming- in spring, from

352






7 7

7

 






7 7 7

 

   

                    

     

                    
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















Ap ril- to June...

V
353

V

(accentuate
each syllable)

Su per- fi- cial- ly- it looks like an As -

354






7

7 7

 








7 7 7 7

  

     

                    

  
        

 

 
     

        
           

 
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















ter...- but need not be mis -

356

ta ken...- be cause...-

358


gliss. 

 

 
7 7

7

  






7

7 7

 

        

                    

    



                    
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














f

As ters- - are strict ly- flo wers-

359

of...
(if something
would hurts
her finger)

of... of... of... of... of late

362

sf


gliss.

 




 

   

  
  

   
 


7 7 7 7

7 7

  

           




 

          

          

                                
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














sum mer- and au tumn...

f

-

W364

RP
f

W

(getting angry,
jumping and
tapping)

improvise

f

The stars are eve ry- whe- re- to night,- A bove,- be neath- me

poco a poco crescendo

I am try ing- to con cen- trate...-

368

poco a poco crescendo

and a ro- und,- a bove,- be neath- me and a ro- und,- a bove,

simile

- be neath- me and a ro- und;- They

   







        




  

 
    




   



     


   


 

     

                 
 

  

  
 

      
   

          

        
        

    
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













I am try ing- to

373

fill the sky with pow de- ry- lightand glim mer from the night strewn- gro und;- Forwhere the fol ded-

cook... I am just try ing- to cook...

378

dai si- es- are in e very- one I see a star! A

poco a poco accellerando ma non troppo
bove,- be neath- me and a ro- und,- a -

    



     




  



     




     

 
                 

 
 

         

              
   

    
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













I am coo king...-

383

muta in Bass Clarinet

bove, be neath- me and a ro- und,- a bove,- be neath- me and a ro- und,- a bove,- be neath- me...

I

ff

am

(angry)

coo king...- The Pen du lum...- the Pen du- -

388

ff

f
(discontentedly)

and...

(a tempo)

a ro

sub.mf

- und... Fine words do









    



      




 gliss.
gliss.

 


  
 

3 3

 

  
  

   
        

        

  
                

    

         


            
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














lum...

(trying to
calm down)

mf The Pen du- lum,- the

X392

mf

X

not pro duce- food!!

Pen du- lum...-
(taking
thought
how to
hook him)

395

strike by
random let vibrate l.v.

 gliss.



 
   


3

 


gliss. 


     


   

  

        

  


          

         

    

     

  

            
             


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













In the world all things are two and two... Love is com posed of a

397

l.v.

sin gle- - soul in ha- bi- ting- two...

399


  3 3

   


   

  

 3 3 3






 

               



            
                

       

            
        
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













two bo dies...-

400

(showing
"voila")

A ris- tot- le...- On ly-

401

(loosing
a patience,
ironicly)

Buzz words do not pro duce a din ner!!-


  




 

 


3 3 






 



     

                


    

           



    
 

              
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














from the heart can you touch the sky...

404

on ly- from the heart

406


6 6




   

  


3






 

          

           
                 

    


            
        
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













can you touch the sky...

407

(showing an
arrogance and
shrugging)

408


6



   
 






     

3 3

 

        

              


  


                    

     
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













Ru mi...- hmm... Ja la- lud- din- Ru mi...-

409

mp
f

I am

chuck-chock

accellerando-tongue-twisting

(a tempo)

ff The Pen

Y
411

Y

try ing- to work and con cen- trate...-


  


   



  
 


 



  
 

 
3

             

 


          



  

          
     

   

           


         
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














- du lum,-

414

the

415

mf
f

 gliss.




     

3 3

 





    
3

 

  


                    

     

   

                     
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















Pen du- - - - - - - - - -

416

f
mf

lum... It's the

417

crescendo

 gliss.



   
 

3
3

 

 3



    
3

 

  

                     

    

                      
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















sto ry- of two lo vers-

418

in Ve ro- na...- - - - who...

419

 3



      

3 3

 

 gliss.3



      
3 3

 

      

                        

       

                           
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















(interrupting him)

the tra gic- love is pro bab- ly- most fa mous- love

420

Shakes

singing in
(animatedly)

peare's- sto ry...-

(interrupting and teasing)

the

sto ry...-
ff

A bor

piu mosso

rowed-

agitato e desperato

clari net-

Z422

Z

Pen du

singing in

- lum,- the Pen du- lum...-


3




 







  
 


gliss.

gliss. 

             

         
         

         

                 

            


           
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













does not fi nish- a tune!

425

ff

If you are buil ding- a hou se- and a

...cla ri- net- does not fi nish- a- tune!!

428

nail breaks, do you stop buil ding,- or do you change a


3



  

 gliss.

 gliss.
3 3



   

 gliss.

            

               

              

                    

                 
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













ThePen du lum...- the

=

Pen du- lum,- the

431

nail?

Pen du- lum,- the Pen du- lum- of Fou cault...
f

434

muta in Clarinet in Bb

f staccato










gliss.

gliss.

 
gliss.



 
  

 gliss.  


gliss. gliss. gliss.






 
3 3 3 3 3

    

     
        

       
                   

   

             


               
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















438

(joyfully trying
to cheer an
audince)

f
Man

1

da la...

AA
441

AA


gliss. gliss. 




3 3 3 3 3 3

3 3
3 3 3 3 3 3

3

   

 


     


33 3 3 3 3 3 3 3 3

  

   

    

         


       

 

         

  
  

                          
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













Man da la

443

... Man da la...

(2+3)

the Flo wer of

444



  


3

3 3 3
3

 



    


33 3 3 3 3

3 3 3
3

  

         

  

          
   

                   

     

        

                   
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














live... Man

2

da la...

446

Man da la ... Man da

448



   


3 3 3 3 3 3 3 3 3 3

  






3 3 3 3

3 3
3 3

3 3

  

           

  
                            



                   

           
                 
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














la...

(2+3)

the Flo wer of live...

450

Man

3

da la... Man da la

452






3

3

3 3 3 3

3 3 3 3

  






3

3

3 3 3
3 3

3 3 3

  

           

                             

                   

   
    


                   
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















... Man da la...

(2+3)

the Flo wer of

454

live... Man

4

da la...

BB
456

BB






3

3 3
3 3 3 3 3 3 3

  





 3

3

3 3 3
3 3 3

3
3

  

                   

       


      


            

           

                   
         
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














Man da la ... Man da

458

la...

(2+3)

the Flo wer of live... The Pen du- lum- of Fou -

460

(looking at her 
and the audience
surprizingly
dumbfounded)






3 33

3 3 3 3 3

3 3

  








 3 3

   

                   

       


                    

                       

      


106



















cault proves that the earth ro tates!

=
463

MIE pose

468

piu ritenuto (a tempo)

MIE pose

I have










 

       

     

     

    

        

   

    

                       

         

 

                  

   

  
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















=CC473

muta in Clarinet in Eb

f

CC

tri ed- to con cen- trate...- I have just

secco

tri ed...-

476

mp f









  
 



   

  

 
3 3

   

   



   

        
     

     
 

                          
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















mf Bird

cantabile

song,- wind,

479

touch at
random

mp

the wa ter's face. Each flo wer, re mem- be- ring- the smell:

pp

I know,

482

(misterious,
almost
whispering)

f f f

  


 


5 6 7 7

   



  

   

      

          

         

 

   












    

                           

           
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














you are close by... p

(a tempo)

=
488

piu ritenuto

(looking
at him
fearful)

GL

shake

(suddenly, he gestures
showing her how to act 
and how to make all
 these actions)

marcatissimo

f
This is now. Now is. Don't post pone- till then.

DD
493

DD

Spend the spark of i ron- on stone. Sit at the head of the table.










 gliss.





 

   
 


gliss.   

   gliss
. gliss.

    

 

    

 

     

    

            

                 
  
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














497

Dip your spoon in the bowl. Sit your self- next to your joy and have your a wa- ke ned- soul

simile

502

gentle 
touches

meno mosso l.v. sempre

(like a 
gentle
pray)

meno mosso

pour wine. Branches

legatissimo

in the spring wind, ea sy- dance of jas mine- and cyp ress.-

     



     

  

     




   

     







gliss
.

                 
      

                     
 
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













507

Cloth for green robes has been cut from pure ab sence.- You are the tai lor,-

(dreamingly
calling to
memory)

mp jas mine

piu ritenuto

- and cyp ress...

512

muta in Clarinet in Eb

(piu rit.)

set tled- a mong- his shop goods, qui et- ly- sew ing-









     

 

     



    



      

 gliss
.




                        

        

                    
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















(a tempo)

From

cantabile

ti mid- jas mine- buds,

EE
518

(a tempo)

mf p mf

EE

that keep their o dour- to them selves-

520











 



  



 


5 6

  

        

                            

             

            


         






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















all day,

522

But, when the sun light- dies a way,-

523

mf mf



 


7 7 7 7

 



 



  

 

    









 


        



















          

                             
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














Let the de li- cious sec ret- out To

525

eve ry breeze that roams a bo- ut...
p

-

527

pp improvise

(softening)
The

p

sto ries- of lo vers-



 



  

 

 








7

  

            

                               

            

     
    

        
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













531

who be lieved- in each ot her- and their love e ven- if the whole world was a -

(tongue-twisting
without emotions)

mf  poco a poco crescendo

A clo ser- in ves- ti- ga- tion...-

FF534

UDP mf

dim.

muta in Clarinet in Bb

p

FF

gainst them still in spire- and of ten- make us sad...

   

 

   


3 3 3 3

   5









  5 5

   


3



                 
    

         

                 

               
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















A clo ser- in ves- ti- ga- tion- of... A

agitato molto

clo ser- in ves- ti- ga- tion- of the

537

improvise

sf
mf

poco a poco crescendo

grea test- love sto ries- in his to- ry-

539

 3 35 5

 5 5




  

 3





 

                       

    

         

         

                               
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














re veals- that ma ny- of the most fa mous-

540

lo vers- met a tra gic- end...

541







 

 3





 

           

                               

        

                               
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















As I am... As I was try ing- to- say...

542

I am try ing- to say...

543

sf (looking 
at her
carefully)

 5





 

 5






 

           

                               

       

       
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













Ro me- o- and Ju liet...-

544

Tris

f

tan- and I seult...-

545

f







 







 

      

                               

     

                               
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













Pa

f

ris- and He len...-

GG546

sf

GG

Or phe

mf

-

(dreamingly)

us- and Eu ry- -

Shah Ja han- and Mum taz- Ma hal...- Lan ce- lot and Gui ne- ve- re...-

549

poco a poco crescendo

poco a poco crescendo

dice... Lei la- and Maj nun...- O dys- seus...-

  










 




 



    


3

     

       

        

                  

           
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













ff
Cle o- pat- ra- and Mark An to- ny...-

553

(gobbling and abruptly
cutting the conversation
because he is hungry)

O dys- seus- and Pe ne- lo- pe...- ff Bon nie- and Clyde...

Se
ff

despirately

(changing her voice, threateningly,
warming to one's role, suddenly
putting on a back a black scarf
or pelerine and pointing out
to him like a judge)

ve- ral- neigh bors- heard her blood curd- ling- screams,

sff

not yours!

557

muta in Bass Clarinet

(sighing and loosing an interest)

   3



    




3


3 3

  

  

  

           

   

                  

             
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













mf
Yes... may be...- The Pen - - -

HH
559

UDP mf

mf

HH

mp

I was try ing- to con cen- trate-

du lum,- the Pen du- - - lum,- the Pen -

561

 gliss.









  5 5

 



3


3

3

 gliss.
3

 5 5


    

  

           

                 


     

         

           

          

    


                      

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













du- - lum,- the Pen du- - -

563

lum, the

565

poco a poco crescendo

f

 gliss. gliss.




   

  






    

3
3

 

        

            
              



   


                      
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













Pen du- - - - - - - lum,- -

566

mf

f

the Pen du- - - - lum,-
f

the

567

f
f

 gliss.



    
3

 

 gliss.



   
 

3
3

 

   

                     

         

                     
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














Pen du- lum,- the Pen du- lum,- the

568

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  o

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  o

Pen

poco a poco accellerando ma non troppo

du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- -

569

 gliss.
gliss.



    
3

 


gliss.

gli
ss.

gliss.

gli
ss.



      

3 3

 

            

                      

                      

                        
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














lum, the Pen du- lum,-

ff

the Pen du- lum,- the Pen du- lum...-

(a tempo)
570

ff

pen
ff

du- lum- clocks... clocks...

571

UDP

sf

What?

 gliss. gliss.




      
3 3

 

 
   3












  

 

                    

                           

  
    

   

     
 
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














sun di- - als...- moon phase-

573

mf

mf

di als...- ca len- dar-

574



  5 5



 



 5 5



 

     

                 

                               

     

                 

                               
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














di als...- spring dri- - ven-

II
575

II

clocks... wa ter- clocks...

576







 

  





 

     

                               

    

                
       

      
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















ear ly- me cha- ni- cal- clocks...

577

as tro- no- mi- cal- clocks... Fou cault's...-

578

What?

 





 


 3

 










 

 

       

               

              

           

        

  
 

   
 

 

   

130



















Fou cault's pen dulum...- ma rine-

580

mf

sf

What?

chro no- me- ters...- e lec- tric-

582


 3   3

 
   5 5




 



 5 5


 

         

            

       


      

  

       

                 

                               
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














clocks... a na- log- clocks...

583

di gi- tal- clocks... a to- mic-

584

  




 

 3 3





 

     

                               

        

                               
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














clocks... e lec- tric- clocks... quartz

585

clocks... mul ti- dis- play- clocks... spring dri ven- clocks...

586

ff
(loudly
and
angry)

tac tile-

  3





 

  3  











 

       

                               

            

   
    

 
       

  
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













(nervously)

the

588

(pantingly) sf

clocks... au dib- le clocks... a larm...- a larm...- a larm,- a larm,- a larm,- a larm- clocks!

Pen

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  o

du- - - lum,- - the Pen du- -

JJ
591

espressivo

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  o

JJ

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  o

  



 
      

             
3

 gliss. gliss.



   
 

3
3

 

  

                
                      

         

     

  
                   
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















lum, the Pen du- - lum,- the Pen du- -

592

lum, the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

593

ff

 gliss. gliss.


3 3

    
3

 

 gliss
. gliss.

gli
ss.

gliss.


5

5

      
3 3

 

            

           

                      

                           

                 

                          
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














Pen du- lum,- the Pen

ff

du- lum...- The Pen du- - - - lums

594

sf

ff

are used to re gu- late- pen du- lum- clocks! (She acts like
a teacher in 
a classroom, 
stressing each 
word)

595

sf

ff
sub. pp

I have tri ed...- just tri ed...- I have just

 gliss.
gliss. gliss. 3

 3





 


 3 3

   
   

 







   

 

                 

     

                
           

             

          

     
      

            
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













...the

f

pen du- lum- clock is a

KK598

UDP
poco a poco crescendo

RP poco a poco crescendo

KK

tri ed...-

f

clock that uses a pen du- lum...- a swin ging- weight,

600

improvise

improvise









 3 3









  
 3 3 3

 





 

    


5

6

  3 3

 
 3 3 3

  

   
5 6

         

          

                  

             

          

              
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














as it's time kee- ping- e le- ment...- The ad van- tage- of a

602

pen du- lum- for time kee- ping- is that it is a har mo- nic- os cil- la- tor.- It

604

 3 33 3



  

  

 3 3 3



   

   

                

                       
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













swings back and forth in a pre cise- time in ter- val- de pen- dent- on its lenght, and

607

re sists- swin ging- at ot her- rates. The pen du- lum- clock was the

610

 3 3 3 3



   
   

 3 3 3 3 3



  
  

                   

                
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













world's most pre cise- time kee- per...- The pen du- lum- clocks must be sta ti- o- na- ry- to

612

o pe- rate...-
poco a poco crescendo

...the

615

ff

(fearless,
approaching
closer to him)

(angrily)

poco a poco crescendo

ff

...the pen du- lum,- the pen du- lum,- the pen du- lum...-

   3 3 3 3 5



   
   

 3



   

 gliss.

gli
ss.

3

3

                     

       

                    
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













pen du- lum,- the pen du- lum,- the pen du- lum...- mer cu- ry- pen du- lum...- gra vi- ty- swing-

618

pen du- lum...- Ro yal- pen du- lum...- tor

fff
si- on- pen du- lum...- va cuum- pen du- lum...-

620

fff

Are you coo king-


3 3



  

 

 3 3 3 3



   

   gliss.

                       

 

                      

   
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














(She doesn't 
care, acting 
like a theater 
hero affectedly)

f

(solo)

"My dear man, it seems to me you would win great

LL
623

LL

or tal king?!-

ho nor- for your self- if you went for help to save our lives".

627

(speaking
aside,
equivocat) mp

(imitating
her play)

+ marcatissimo

f

"Your own,









      

   

    

 gliss.   

     

  


   

    

      
         

    

                     

            

   

    
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














MIE pose

631

(The sudden blackout
and full darkness... Just
the ray of the light
floodlights the iron
on the table)

muta in Clarinet in Bb

by the way, is al so- in great dan ger!!"-

MIE pose

Ha

Ha-la-la rotate syllables and improvise

la- - - la

ff   espressivo

- ha la- - la-

634

(making noise,
scary and
dramatic)

ff staccato

















  

   

     
3 3

      
3


  





 

 

                  

                  

        
    

          

   
                       
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













la la- la- ha ha- - ha- - -

MM
635

MM

la- la- la- ha la- la- ha la- la...-

636








 





  

 2



 

           

    
                       

       
    

     

           
           
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













637

638

improvise


  





 


    

 



  

           

     
      

                

                      


       
            


          
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















640

642


    




  


       




  

                      


  


              

    

                       

  

                     



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















644

646


   




  


      





  

                       

 
       


      

         

                       

      

                        


 
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














648

650


   





  


   





 

                    

         
     

  

 


 

         

          

                       
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














651

652


 





 


   





  

          


  
                    

                      

    
            

       
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















654

Ah!..

(histerically)

molto crescendo
Ah! Ah!.. Ah!!

MIE pose

NN
656

(suddenly the
stage is
lightened)

Frull.

muta in Clarinet Eb
NN

molto crescendo
(addressing
an audience)

No?..


 

  
 





  


   



  2  2

 

  

                      

  

    


 


   

                
 

    





               

                   
 

 

   
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














mf

(gently)

We ne ver- know how high we are Till we are called to

659

MIE pose
mf mp mf

rise; And then, if we

663



    

 

    



  


5

  

  
 

           

                         

    
    

                        
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














are true to plan, Our sta tures touch the skies...

665

mp
crescendo

f (interrupting 
and a little
agressively)

f It's

Who has no found the hea ven- be low-

669

mf p mf

near din ner- time...-



    

 
6 7 7

   



   

 

     

                  

      













       

   

    
 

       

                    

     
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













Will fail of it a bove.- God's re si- dence- is

672

next to mine, His fur - ni ture- is

675



   


5

   



  


6 7 7 7 7

  

    
       

                             

          

       











                 
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













love.

GL

=

Pen

(discontentedly
and angry)

du- lum,- the Pen du-

677

shake

muta in Clarinet in A

(gently)

p
It's al rea- dy- din ner- time...-

lum, the Pen du- lum,- the Pen du- -

OO
681

OO













 
gliss.

gliss.

    

   

   

 gliss. gliss.

 

 
 

                 

   
          

            
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













lum, the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

682

Pen du lum,- the Pen du- lum...- A pen

(continuing
to teach)

du- lum- clock is a clock that uses a pen du lum!- The

683

muta in Clarinet in A

sf

 gli
ss.

gliss.

gli
ss.

 

 

 

  


33
3

 

  


   

                           

                            

     
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














pen du- lum- clock was in ven- ted- by Chris tian-

686

mf

Huy gens,- who ac tu- ally- was in -

687

 3 3 3 3

 



 

 3 3

 



 

          

                               

         

                               
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














spi red- by in ves- ti- ga- tions- of pen du- lums-

688

by Ga li- le- o...- Ga li- le- o...-

PP
689

PP

 53 3

 



 



 


 

            

                               

          

                               
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














Ga li- le- o...- Ga li- le- o...- Ga li- le- -

690

o... oh... oh... oh... Ga li- -

691

(showing
his watch) f

din ner- time...-

 gliss.

 



 

 
3 

 

 

   
3

             

                       
       

   
    

    
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













le o- dis co- ve- red- the key pro per- ty-

692

that makes pen du- lums- us ful- time kee- pers...-

693

 33 3

 



 

 3 3 3

 



 

          

                       
       

          


                      


      
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














In dus- tri- al- Re vo- lu- tion- and

694

'vo i- la'...-

fff

Slave clocks!..

QQ
695

(hurry to cut 
her lecture)

sf

QQ

Yes...

f

com pu- ter-

agitato

re al- time clocks, ra di- o- clocks...

 3

 


 

   3  gliss. 

 
     

  




    

          


                      


      

          

      

 
    

                 
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















Slave
pp

clocks, (putting on a mask of
calmness but gradually
getting angry)

used in large

698

shake

p  o  c  o      a      p  o  c  o       c   r    e   s   c   e   n   d   o

pp p  o  c  o      a      p  o  c  o       c   r    e   s   c   e   n   d   o

in sti- tu- tions- and schools... kept

699

  







 



 



 

     

                               

        

                               
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














time with a pen du- lum,- but...

700

were wi red- to a mas ter- clock...

701

 3

 



 

 


3 3

 



 

       

                               

          

                
       

      
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















a mas

(hinting)

ter- clock... a

702

mas ter- - - clock... a mas ter-

703

 3



 


 

 

 


 

     

               

              

       

                               
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















clock in the buil ding...- a mas ter...- clock

704

in the buil ding,- -

705

  
3

 


 


3

 


 

            

                               

     

                               
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















and pe ri- o- di- cal- ly- re ceived- a sig nal- to

706

cyn chro- nize- them with the mas ter clock...

707



 


 

 3 3

 


 

                

                               

          

                               
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













the mas ter...- A pulse from the mas ter-

708

clock trig gered- la ter- ver sions- with o- ut-

709

   3

 



 

  3

 


 

           

                               

           

                               
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














pen du- lums...-
ff

710

(crossly)

ff ...the

agitato

mas ter- clock... grand fat- her-

"four hun dred- days" clock...

RR
711

RR

clock...

 3

 

 

 gliss.  gliss.

 

 



 

    

            

     

                
       

  
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














or... per pe- tual- clock or...

712

an ni- ver- sa- ry- clock

713

 

 



 


3 3

 


 

        


              


              

       


      


      


      


      
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















an ni- ver- sa- ry- clock...

714

some times- gi ven- as a wed ding- me mo- ri- a- -

715


 3    3

 


 


3 3

 


 

       


      


      


      


      

             


      


      


      


      
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














li za- tion- gift...
ff

gifts...
fff

gifts

SS716

ff

SS

mp

a me

(mocking)

mo...- a me mo...-

(snuffling)

p Good tal kers- are... are lit tle- do ers!-

718

a me mo- ri- a- li- za- tion...- a me mo- ry...- a me mo- ri- al...-


   gliss.3

 

 
 

 3









 
  

3


3 3 3

         


       

        
     

        

               

 

                     
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














ban

mf

jo- clocks... bra cket- clocks... brace let- clocks... brace lets...-
ff

brace lets...-

=
720

mf

ff

Amf

(vocalize)

A A A

TT
723

use tips of
the fingers

TT

It

mf (complaining)

was

touch by
random

to late for man, But ear ly- yet for God; Cre

















     


gliss.








       

   

   








      
      

                    

 


  



                    

            

                       

                                      

               
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














simile

727

a tion- im po- tent- to help, But pra yer- re mai- ned- o ur- side. Ho ow-

732

ex cel- lent- the hea ven,- When earth can not- be had; Ho ow- hos pi- ta- ble,- then, the



       

     







     



                             

        

     
               

                             

                        
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















A mu

marcatissimo

sub. f

si- cal- clocks... pipe or gan- clocks...

737

face of our old neigh bor,- God!

l.v. (screaming)

God!

sub.ff

bra cket...- bra cket...- bra celet- clocks, bra cket clocks, bra celets...- gifts... gifts... gifts...

741

ff ff








    

 gliss. 

 

        

   


  

   

                     



                 

                 

  

          
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














gifts...
f

mu

marcatissimo

=

si- cal- clocks... pipe or gan- clocks... bra cket...- bra cket...-

UU
744

continue to improvise

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  o

p  o  c  o     a     p  o  c  o     c  r  e  s  c  e  n  d  oUU

f

cu

marcatissimo

ckoo...- cu ckoo...- cu ckoo...- spea king- clocks... cu ckoo...- cu-

bra celet- clocks, bra cket- clocks, bra celets...- gifts... gifts... gifts... gift... gift...

749

ckoo...cu ckoo...- tal king- clocks... cu ckoo...- cu ckoo...- cu ckoo...- cu-












 
   

 




   

 


     


        



     

    

               

  

   

       
      

                

   
              
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













"four hun dred- days" clock...per pe- tual- clock...- a ni- ver- sa- ry- clock...

754

ckoo... cu ckoo- clocks... spea king- clocks... tal king- clocks.. spea king- clocks...

I am tal king...- I am spea king...- I am

759

tal king- clocks... spea king- clocks... tal king- clocks... cu ckoo- clocks... spea king- clocks...













     

         

  2  2



     



        

               

   



  

  
  

            

  
  

  
  

  
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













tal king...- spea king...- tal king...- spea king...- I am tal king...-

764

cu ckoo- clocks... tal king- clocks...spea king- clocks... tal king- clocks... spea king- clocks...

spea king- and coo king...- coo... coo... coo...

769

tal king- clocks... cu ckoo- clocks... cu ckoo- clocks... cu ckoo- clocks... cu ckoo- clocks...

  2  2  2  2 



     



       

   gliss.   



     



         

           


 

  
  

  
  

  
       

   
  

  
  

 
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















ff coo king!-

=

f poco a poco diminuendo al mp

Krish -

VV
774

(staying face
to face and
temporizing)

MIE pose

ff MIE pose

f poco a poco crescendo al fff
VV

cu ckoo- clocks... King Shah

(crossly)

ri- yar- and Shehe re- za- de...-

na and Rad ha...-

mf

Per se- us- and An dro- me- -

778

ff A dam- and Eve...










 gliss.

 
 

  

 


  








 3

       

      

     
                           


            

               

                           

    
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














da... (smiling
sarcastically)

mp

Hmm... Tar
( f )

zan- - and

785

fff

muta in Clarinet in Bb

O thel- lo- and

(angry, showing
an asphyxia by
his hands)

Des de- mo- na!-

Jane

790

p (trying to change 
an atmosphere of
their argumentation)

p legato









 

   3 3

     

   



  

 7 7

7 7

  

           

                     

        

 

                           
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













=

f The love of

792

wo men- - Is made at -

WW
793

WW










 


 


7 7 7

7

 






7 7 7 7

 

     

     

                           

     

     


     


                   
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














trac tive- to men.

794

l.v.

God has

795

improvise on tubes and let vibrate sempre





 7 7

7 7

 



 


7 77 7

 

    

    

                           

    

      


    


     


      
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















ar ran- ged- it:

796

how

(softly cooing)

can they a void- what

797






7 7 7 7

 

 3




7 7 7 7

 

     

     
                


   

      

      


     


     


     
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














god has ar ran- ged?-

798

In as- much- as God

799

 3




7 7 7 7

 

 3




7 7

7

7

 

    
 

      


            


     

    


      


                   
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














cre a- ted- wo men- -

800

So that A dam- -

801






7

7
7 7

 






7 7 7 7

 

     

                           

    

      


     


            
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














might take com fort- in

802

her, How

803






7 7 7 7

 






7 7

7

7

 

      

             


            

   


                          
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














can A dam- be par ted- from Eve?

804

Wo

(pointing out
to herself)

man- - is a ray of

805

 3 3




7

7

7 7

 

 3 3




7 7 7 7

 

        

                           

       

 


    


      


    


    
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














God. She

806

is not that earth ly- be -

807






7 7 7 7

 

 3




7 7 7 7

 

   

      


            


     

       

      


                   
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














loved: She is cre a- tive,-

XX808

l.v.

p    

marcatissimo

poco a poco crescendo

XX

not cre a- ted.

810

(joyfully showing
the fixed iron)

The

 3 3


 


7


7 7 7

  

 3 3

 3 3

  

 

        

      

              

         



     

                         

  
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













812

UDP

Pen du- - lum,- the Pen du- lum,- The Pen du- lum,- the

The Pen du- lum,- the

815

Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

  











  

   

 gliss. gliss. gliss
.

   gliss.



   

 gliss.

gli
ss.

gliss.
gli

ss. gli
ss.



                

       

                      

                             
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













Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- -

818

improvise

Pen du- lum...- Eve ry- thing- that is made beau ti- ful- and fair

lum, the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pendu lum,- the

820

and lov ly- Is made for the eye of the

 gliss.
gliss

. gliss.

gl
iss

.

 

  

 gliss
.

3 3

3


gliss.

gli
ss.

gliss.



  


3

3

                      

           

                 

                               

             
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













Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

822

one who sees.

Pen du- lum,- the Pen du- lum,

dim.

- "four

p

hun

poco a poco crescendo

dred- days" clock...

823

(she is not interested
in the fixed iron but
gently and gratefully)

pp
















 gli
ss.

gliss.

gli
ss.

gliss.



 



 gli
ss.

gliss. 



 

 

                        

  


                  

        

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













or per pe- tu- al- clock

825

poco a poco crescendo

or an ni- ver- sa- ry- clock...

827

 





  








  

       

                               

         

               
               
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













an ni- ver- sa- ry- clock...

829

(looking for
his reaction)

some times- gi ven- as a wed ding- gift...

831

  





  







  

      

                               

          


       

      
               
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















brace let- clock.. gi ven- as a wed ding- gift...

833

gifts... gifts... brace lets...-

835


 




  


  gliss.




   

           


                              

          

          
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















gifts... gi ven- as a wed ding- gift... gifts...

838

brace lets...- gifts... gifts...

841

   





   




gliss.






   

            

             

          

                
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















brace lets...- - - - -

YY
844

YY

brace lets...-

brace lets...- brace lets...

=

-

846

muta in Bass Clarinet

brace lets...- brace lets...-









   gliss.



 

 gliss. 

   gliss.


 
gliss.



  

  gliss. gliss.

   

              

  

       

           


     
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














gifts...

MIE pantomime849

f
(surprised by the present
and showing her tremendous
happiness she intensively 
shakes this box making
noise and then putting on 
her bracelets) 

f
(giving her a small
box that was hidden
under the table)

MIE pantomime

gifts...

gifts...
f

853

poco a poco crescendo

continue to improvise

muta in Bass Clarinet

f

gifts...
poco a poco crescendo









 gliss.  

    

    

 gliss.  

  gliss.

  

  


 gliss. 

 


 

 


 

 


 


     

 



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













gifts... The

856

brace lets...- - - - - the

858

 gliss.




  



  

 gliss.






  
  

 


   

    

         

                


    

                
           


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













brace lets...- - - - (looking at her bracelets
and showing them to
audience)

the

ZZ860

ZZ

brace lets...- - - - - - -

862

 gliss.




   

  

 gliss.






 

     

           
                

  

            
        
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














the wed ding- - - - - gift...

863

the brace lets...- - - - - - the

864

 gliss. gliss.






 

 gliss.



   3

 

      

                
 

      

 
                  
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













wed ding- - - - - - gift...

865

the brace lets- - - - - -

866

 gliss.




 

 

 gliss.




 

 

    

     


         

    




            
    
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














the an ni- ver- sa- ry- gift...

867

the wed ding- - - - gift...

868

 3



 
 

 gliss.




     

3 3

 

       

                     

     


                    

     
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














the brace lets...- - - - -

869

the Pen du- - - - - lum...- the

870

 gliss.



    
3

 

 gliss.



   
 

3
3

 

   

                    

       

                     
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














Pen du- lum...- the Pen du- lum...- the

871

brace lets...- - - - - - - -

AAA
872

AAA

 gliss. gliss.



    
3

 

 gliss.



      
3 3

 

            

                      

  

                           
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















the Pen du- - - - lum...- the

873

Pen du- lum,- the Pen du- lum,- the

874

 gliss.



   
3

 

 gliss.
gliss

.



 


 

        

                    

            

              

204

















Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

875

f

Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du-

876


gliss.

gli
ss.

gliss.



 


 

 gliss
. gliss. gliss

. gliss.

gli
ss.



 
 

 

                   

           

                       

                         
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













lum, the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the Pen du- lum,- the

877

ff

Pen
ff

du- - lum- - clocks!

878

sff

touch by
Clarinet sff

l.v.

Duration: 30'

ff The earth turns!


gliss. gliss.

gliss.
gli

ss.






gliss.

 


  3 

   3  

 


 

  

                           

                


    

    

     
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