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For the Boston Musica Viva,
Richard Pittman, music director

flute,/ clarinet,

PERFORMANCE NOTES

TIMING - This piece moves in "breath" or "process" timing -
“the time it takes to do something" as well as in "pulse"
ér metric)timing.

The score does not represent timespans graphically since a
great deal of the material is repetitive. Therefore,
sections with extended solo writing are longer graphically
and not actually.

There should be no awkward ensemble cueing points. The
CONDUCTOR will make decisions about lengths of sections
and will cue entrances and exits of players.

MANNER OF PLAYING - Unless otherwise stated, keep a relaxed,
centered flow and avoid rigid execution at all times. The
overall spacial flow - energy shapes being flung, carved,
wafted in and out of the whole soundspace - is central to
this piece. The image is of sound energy spun into resonant
thread and uncoiled from its source.

Performers play from score - total ensemble awareness by
performers is important. .

CONDUCTOR - main responsibility is ensemble flow, dynamic

and enerqy balances and pacing of sections, ]
Conductor should breathe, feel free to move

expressively, and be central to the "continuing thread"

idea. Tei Chi /i'nﬁ?er‘/1/m0ves work well-

it is important to use inhale as well as exhale
"melodically", to create a

as motion forms,

continuous energy flow. ﬂlwnqs ArliculaTe from the C{Iﬂ/lé"‘f’ny ]

- ordinary manner of tone production
traveree air sound- completely relaxed embouchure.

. — covered air sound - mouth completely covers em-
bouchure hole (exhaled)

- covered air sound - mouth covers embouchure (inhaled)

are interchangeable and should be alternated as needed.

9
&

8 N : : A : o
Tg%*&fll) 7 indicates unbroken, flowing transition from one
manner of plaving to another.
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iolin, viola,

ARIADNEMUSIC
e e s Eleanor Hovda
for

cello, piano and percussion

FLUTE (continued)

a, e, 0, u, a (vowels) nsed Ynellodiicaliivtitoicolior annrt

sh, H, T (consonants) sounds & shape attacks & decays

"subtone" or "covered tone" - used often in 1ow sequence
also as "dove sounds":cziza>‘ﬁuiﬂnz" results in hollow,

fluid, graceful
"covered sounds"

Hll keys

b
Lh- %i - flutter ton
gue
- vibrato speeds
NN
r"/’CLARINET - clarinet part is composed entirely of "timbral
melodies" caused by using alternate fingerings for the % Subfone ﬁasqnm*
same note. A diagram and fingering chart is attached. CAIn,
P : i 1"g powe v,
NB:™Clarinet must play as softly as humanly possible
throughout the piece except when clearly stated otherwise.

Allow time for "timbral crossovers" to happen. In the case
of the high B alternation, there is an "escape" tone which
usually sounds. Allow the "break", play softer than possible,
do not insist upon supporting the tone.

x, v, z zz—indicate keys operated by one of the fingers
normally covering a hole. When they are used
the hole is left open.

A, G-sharp operated by Ist finger; T-thumb hole and
R—Register key by left thumb; E, F, F-sharp
and G-sharp by little tingers.

Underneath: —s
T-Thumb hole ‘

R—Register key )

( )—Parenthesis indicate that the use of that key or hole
is optional in that fingering, depending on intona-
tion and resonance on a particular instrument.
Left Hand Right Uand M‘ﬂ
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ARIADNEMUSIC

VIOLIN, VIOLA AND CELLO

Harmonics get as "disembodied" a tone as possible

relate to CELLO pitch range and dynamics

==

© -
e

w— arrange a set of harmonics in the
W

= high register. Take time to let
them sing. Allow them to be very
expressive and "spun out".

R ————

color changes: wuse sul tasto, m.o. & pont.
flat & angled bow

changes in bow speed/pressure

PIANO - ARIADNEMUSIC is played entirely within the case.

The diagram attached shows exactly which two
playing areas are used in this piece:
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String area III & IV (A):
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- use (2) %" rubber band mallets
A "birdlike" sound is caused by

il drawing mallets east and west
weY Z e
vuk pand ;
(oa9¢ across strings between felts & pegs.
fpand 243 (fold rbier bond 7o 4 DuckNESSES) Sezere with a small band, )

b

Area I (B) - use a large rubberball friction mallet

/////<:> (a 1 3/4" superball on rod). Set up

Yo 4

(performance notes - cont.)

PIANO (cont.)

a "colored noise" rumble by stirring the mallet over

the very low strings. Sound should not build until the
end of the sequence toward the end of which it is possible
to vie with the bowed cymbal for loudness. CONDUCTOR will
cue this build if it works with what the cymbal is doing.

teang o 41) Thate Gy
/%’Sew&(;{ :

2 bass bows (synthetic hair)
Cuse bass res/n)

Cymbal stand with long bolt/screw
top, 3 felt rounds, 2 metal rounds

PERCUSSION 5
e 2 )

L led B o
afcﬁiﬁund (uP(LP>
:;;;\\\\\Cymbdlz
mdﬂf; (u}.’ ik
youn 1 n)
BN G‘P g

2 (14" Ziljian cymbals

2{%" superballs on metal rods 4/
(small exacto knives work well) o’

The most comfortable way to play is by adjusting the stand
so that the cymbals are just above the lap. Player can
lean forward and bow at a comfortable arm level.

The bowing action is up and down, as though one were cross-
country skiing. In this case, the bowing "stride" should
aim for "two strokes 80 m.m." It is important to relax
and breath while bowing. (e @)

The superballs, drawn across the radius (see diagram) will
elicit a sonority that can be continued indifinately.

draw the superball (friction mallets) very gently and
slowly at first. 1If there is no utterance, keep the
steady, light friction. Very soon the sound will begin to
happen. In this piece, there is plenty of leeway about

getting the sound going before it has to be resounding
very loudly.
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