ARMONIA

for Guitar Quartet

Eleanor Hovda

For the Minneapolis Guitar Quartet

this project was supported in part by a grant from the Composers
Commissioning Program funded by the Jerome Foundation

and administered by the Minnesota Composers Forum



ARMONIA for Guitar Quartet - Eleanor Hovda

ARMONIA, completed in September, 1992, was commissioned by the Minneapolis Guitar Quartet through the Composers
Commissioning Program administered by the Minnesota Composers Forum with funding from the Jerome Foundation.

GENERAL NOTES:

Each player uses a glass or metal slide throughout the piece. ARMONIA is built on the energy caused by microtones and
overtone fields surrounding fundamental tones in a diatonic setting. The slide allows players to excavate overtones and
microtones from the guitars.

NOTATION uses both the trebie staff and the tablature staff Some of the techniques used in the piece are more clearly
descnbed by notating process (which stnng, which part of the string, which hand) rather than exact pitches (results). Some
pitches are noted precisely, but some energy shapes (such as continuous rolls/rasqueado) are better notated as process in
order to allow players freedom to articulate energy shapes.

TIME: each score page is imagined as about 1 minute in length. This is an estimate only. Timelengths are more the result of
process (the time it takes to do something) than defined by “counting” All players work from full score rather than individual
parts so that cueing and ensemble can develop from process rather than “counting” There should be no awkward ensemble
cueing. Time decisions will also be made by considerations of the size and liveness of the hall as well as audience arrangement.

TECHNIQUES:
m = rasqueado (continuous roll) - fast, dense, continuous sound.
[" ‘! s '! f ' = Bracketed notation meants to continue simile until line stops

(‘_*_'_) iy 197 = refers to movement of slide/pitch above & below reference fret/pitch.
) 2

é RO -:4\1')-,—_ scrape end of slide between two strings to produce overtones

Slide - will be used in left or right hands throughout the piece. It can be held
firmly to slide, tap, scrape and hit. When slide is held loosely during
rasqueado, the strings will create a clatter
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(r.h.) or (I.h.) tap tremolos, scrapes and hits
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{,a?'fft,sf.‘fl ¢ plucking behind the slide as well as in front of the slide

sets up sonorous overlaps. Sliding the slide creates
glissandi - t is important to not let the motion get
swoopy. Sometimes the glisses are microtonal.

Harmonics patterns should be played as circular melodies. Each players sets his/her own tempo. The exact patterns may be
changed if the written patternis awkward for a player The result should be a field of luminous overlays which seem to float out of
the walls. Harmonics should be played as relaxedly as possible. Loudness is less important than ringing quality
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