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PERFORMANCE NOTES

This piece is a very introspective probing of "the secret
life" of the winds and strings It resonates hollow places
and takes long lengths of time to excavate and articulate

the "sound around the sound"

Therefore, the most important thing to remember when per-
forming is to be willing to work with very soft to almost

inaudible dynamic levels with great concentration and
enerqgy A theatrical metaphor would be the Noh drama of

Japan, where the slow unfolding of infinitesimally distilled

material serves to intensify concentration
TIMING - This piece moves in "breath" or "process" time -
"the time it takes to do something” There are also a

few sections for specific parts with m m, markings These
"pulse" sections are also intended to be performed 1in a
natural, non-dogged manner once the general tempo and
rhythmic shape has been worked out NEVER should
repetitions be played rigidly or "absolutely"

ENERGY COUNTERPOINTS - many instruments in the ensemble

perform the same pitches with very different types of
energy inherent in the nature of the instruments Play-
ers may develop "push/pull" or balancing relationships
with each other during performance

Both WINDS and STRINGS are asked to use techniques which
will result in the possibility of sounds considered
"extraneous" or "wrong" by classical technique standards
Many of these sounds which include "air" sounds for both
winds and strings, "escape tones" which may occur while
changing fingerings, and upper partials which result

from slow, slight bowing are important for the articulation
of "hollows", and plenty of time should be allowed for them
to become establisked in the texture

FLUTE - It is important to use inhale as well as exhale
"melodically", as motion forms, to establish flow Let

both inhale and exhale modes be audible
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FLUTE (continued)

@ A © @ (D) (vowels)

sh, H, T (consonants)

used "melodically" to color air
sounds & shape attacks & decays

- used 1n soft seq

soft, muffled playing
with trill keys coloring
and "hollowing" basic

"subtone"” or "“"covered tone"

also as "dove sounds'":

#‘;}"/& Hill keys —
.

Clelte r tone Trill keys played
g f) i; ' with variable speeds
1h 7 {"
flutter tongue - . Yz =

pulsed "energy" vibrato — f_,g;;ﬁz_lli?z;z;z_l_;gpgy

a*:alternate fingerings —(g)(:) used to indicate different
fingerings to be used to make a "timbral melody" Please
select three fingerings with differences in color (piches
may vary microtonally as well) Assign each fingering

a letter (:)(:) or(j) and use those.-fingerings when
performing the piece This will allow the player to
design an alternate fingering set which works for that
player

ordinary manner of tone production

- traverse air sound (3 air/3} pitch); relaxed
embouchure

- covered air sound (pure air) - mouth completely
covers embouchure hole (exhaled), audible

- covered air sound (pure air) - mouth completely

@@@9

covers embouchure hole (inhaled), audible

NOTE: (2) & <:> are 1interchangeable and should be
used as needed (exhale or inhale) They are

made audible in a phrase by use of vowels
and consonants

<§ED/<:)\<E>’<25;<§}‘{1} 1 1indicates unbroken, flowing

transition from one manner of
playing to another




HOLLOWS - Performance Notes (continued)

OBOE - always maintain as soft, sheer sound as possible

The intensity of the "silence" of reed instruments
played "softer than humanly possible" 1s of central

importance in this piece Pl Yz ¢ (xvynlf. fnqeflﬂtiS)

0
ulsed "enexrqgy" vibrato -
p £gY | ll | -

It 1s very importamt to
have this be a controlled "energy/volume" pulsing 1t
1s not a wavering of pitch The notation i1s not to be
adhered to "absolutely" or ridigly Allow 1t to flow

alternate fingerings - see FLUTE* above

ALWAYS take time to fully exhale and rest when needed Ny
i

Oh.

L

trill keys used to "hollow out" tones -
trill keys should be used at variable \k_—
speeds to give a "yodel" contour to tones played ppp

BASSOON - always maintain as soft a dynamic palette as
possible for this piece The intensity of the barely
audible, "coming out of the walls" quality is very
important in this work The concentration and energy
of playing "softer than humanly possible" heightens
listening awareness in this case Airleaks and other
"sounds around the sound" which occur when playing

as softly as required, are perfectly legitimate in this

plece (X"’,z : ak. §,4q5>“>‘< T (f ),(
O
pulsed energy vibrato - l

It is very important %?'?—;‘L‘[ l s e
to have this be a controlled "energy/volume" (small
range) pulsing - not a wavering of pitch The nota-

1s detailed more as an example than to be adhered to
rigidly It 1s executed with a breath effort rather
than a tonguing effort, & in a small soft dynamic range

% ﬂ.h- L r'.(l M"“"‘l
alternate fingerings - seeAXFLUTE above i
o
trill keys used to "hollow out" tones - ] %T%f$——'
trill keys should be used at gentle, Lh°

variable speeds to give a "yodel" contour to tones
played ppp

VIOLIN and CELLO (continued)

Bowings - 1in most cases, the strings are asked to

bow very slowly and, using a kind of figure-of-
eight motion, to alternate between ponticello,

modo ordinario and tasto placement

This piece 1is unusually concerned with the
harmonics rather than the fundamentals, and the
intention is that the player coax the "sound around
the sound" out of the instrument by use of bowing
speed, angle of bow and placement on string The
resulting sounds will be very soft and ephemeral —
like particles Be very conscious of breathflow
and being centered while taking the time it takes
to evoke and articulate the sounds

adjacent finger trills - a circular type of melody created

by using the fingers on either side of a notated pitch

It is not important which pitches exactly, just the motion
of three pitchchanges (usually harmonics and "airy" since
bow motion_is very slow and in the pont - tasto areas

(N N SN
Notated: = ( *W"—x-)“"*)?O
| =
fundamental /harmdnic temolos and glisses - _Lr;7 /j
These create a "hollow", dovelike or GCL § — di
"yodel" sound They should be played _4?V7L~/"%¢ﬁpﬁ%

very softly, allowing the "hollowing"
around the fundamental Bow speed should

be slow, and position on string from
tasto to pontacello should take place

slowly, allowing the colors to unfold
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