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A BIZARRE JOURNEY INTC THE MIND OF A MACHINE*

TANGO
Blissful quiet,
the rocking of a recent love
is both repose and anguish
in my fainting dreams

MELODRAMA I
The question or condition is interesting. Nevertheless
to embarras Benton will enrage Helene, Clearly they
watch their affairs. They recognize that doves wing
and dogs bark, at all events, they try to aid each
other in inciting these creatures of fantasy. They
of dogs and jackels riding down some hedge studded
turnpike and this widens their famished and crazy
dreams.

BERCEUSE
From water and from time
a visage bounds and tumbles
I seek sleep and need repose
but miss the quiet movement of my dreams,

MELCDRAMA II
Reflections and images appear
And are watched and seen by Bill
And Sarah though their passion
is pale and their hearts shattered,
There is nothing to be done
There is something to be done,
A torpid badger sleeps in their
Fantasies and they dream of
Eagles winging in the cold air
Cf night,

BLOOM
A hot and torrid bloom which
Fans wise flames and begs to be
Redeemed by forces black and strong
Will now oppose my naked will
And force me into regions of despair,

SHE
She whispers, fantasizing,
The chamber is barren
All of us recognize our void view,

*Froem THE POLICEMAN'S BEARD IS HALF CONSTRUCTED

Computer prose and poetry by Racter
The first book ever written by a computer

With kind permission of Warner Bocks
666 Fifth Avenue, New York, N.Y, 10103



Directions for the performance of

A FANTASY JCLRNZY INTO THEZ MIND OF A MACHEDNE

In the nature of an appoggiatura

Glissando 5 tone sharp
Glissando % tone flat
Sprechstimme (speech song)
Half note screchstimme

Glottal stop: shortest break without interferin
with the continuity of the chrase

Wide vibrato

Vocal:
Sound cut-off as in the end attack of taced scund
played backward (glottal stop).

Saxochone:
start with soft attack, molto crescendo, sharn
tongue release (same effect as singer)

Gliss slcwly down in quarter tones.

Multiphonic,
OSSIA: Use principal note only

The scngs may be sung in any order, and may te
programmed separately,
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