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DIRECTIONS F(R THE PERFRMANCE OF DESIDERATA

D breath mark, unmeasured pause
sheortest hreak possible without breaking the continuity

of the phrase - e.g. glottal stops

o
B J oscillation quarter tone flat

Q’ 1/ oscillation quarter tone sharp
P ® glissando to next note
shertest note, usually an appogiatura

short note

grecup of short notes

ol Sl o o accelerando oL ® slowing down
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s.n, same note trill (oboe)

chord trill within specified register (cboe)
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@ @ @ Play notes together with a vocal sound
1 i (below pitch of chboe note). Try modifying the
i i i pitch by singing phonemes a or o
+ staccato
Ve o H., short glissandi in given register
) ( [ SO 3 ~

T upbeat l downbeat

An accidental effects only the note it orecedes.



DESIDERATA is written to function as a duo for oboe and
mar imba, thus the bowed chime part is optional, It
may be substituted by a string double bass,

|
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Front Back

Bird's eye view

The rods are approximately 3 feet in length and should be tuned
as follows;
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The shield of the bowed chime is made of polished stainless steel.

All measurements are approximate, The inventor of this instrument
is Robert Rutman and is part of his collection of scund sculptures,



DESIDERATA was commissioned for the 1984 Canadian
Contemporary Music Festival, a part of the Ontario bicentennial
celebrations. DESIDERATA was composed for Patricia Morehead,
oboe, and Beverly Johnston, marimba. The piece may be performed
as a duo for oboe and marimba, or as a trio with an optional third
part for bowed chime or double bass. The Canadian premiere in
May, 1984 was performed as a trio with the composer playing the
bowed chime.

12 minutes
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