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hag riding, composed for Umbilicus, is based on two poems by Lucille Clifton, the late and highly honored poet, who spent part of her career in Maryland. The two
poems, hag riding and auction street, are vivid and direct. Her fierce art is captured with precision in these works. I am grateful to Tom Goldstein for his
encouragement and many pleasurable hours spent exploring the extensive resources of Umbilicus.

hag riding

why

is what 1 ask myself

maybe it is the afrikan in me

still trying to get home

after all these years

but when 1 wake to the heat of morning
galloping down the highway of my life
something hopeful rises in me

rises and runs me out into the road

and i lob my fierce thigh high

over the rump of the day and honey
iride iride

auction street

consider the drum.

consider auction street

and the beat throbbing up through our shoes,
through the trolley

so that it rides as if propelled

by hundreds, by thousands

of fathers and mothers

led in a coffle to the block.



consider the block,

topside smooth as skin

almost translucent like a drum
that has been beaten

for the last time

and waits now to be honored
for the music it has had to bear.
then consider brother moses,
who heard from the mountaintop:
take off your shoes,

the ground you walk is holy.

Both poems are from 7he Terrible Stories,
published by BOA Editions Ltd. (1996) and used with their permission.
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With great solemnity 33
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If possible, from rear

of hall, a speaker forc?‘ully

34 recites the last lines of the
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Then con-sid-er Bro-ther Mo-ses  who heard from the moun-tain top  take off your shoes, the ground is  ho-ly!
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Then  con - sid - er Bro - ther | Mo - ses who heard from the | moun - tain top take off your| shoes, the ground is ho- 1y!
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