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To Stare Astonished at the Sea
by Lois V Vierk

This piece is played entirely inside the piano on the strings.

Use metal guitar picks on fingers.

This piece was composed on a Steinway B. Other pianos can of course be used. In this
case you may have to modify your understanding of the notation since the braces will be
in different places.
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Roman numberals on the staff refer to the segment of the piano strings, as separated by
the braces. "I" is the lowest segment, "IV" is the highest segment.
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In measures 1-59 no exact pitches are notated. The above figure means, in the second
lowest segment of strings, gliss from the lowest string up to the highest, then down to
about the middle string of the segment.

Beginning at measure 60, for segment II strings only, pluck the pitches notated, assuming
a treble clef. Transpose this entire segment II part as needed for other than a Steinway B.
(For other string segments no exact piches are notated). Please refer to tape.

The keys indicated to be depressed in m. 20 are for a Steinway B, as well. Transpose as
needed.

IMPORTANT -- The keys indicated in m. 20 should be depressed BEFORE THE PIECE
BEGINS. They are to be held down with sostenuto pedal, and the sostenuto pedal should
be wedged down from back of pedal box. Try wedging in a pen or pencil before the piece
begins.

Please contact me with questions:

LVVVV@aol.com
www.loisvvierk.com

Lois V Vierk

P.O.Box 4171

Monitor Station

West New York, New Jersey
07093



To Stare Astonished at the Sea

Amplification Instructions

‘This piece must be amplified. Two microphones are required. They are placed
over the piano strings, one covering the high register, one the low.

Regardless of the size and resonance of the hall this piece requires amplification.
Think of it as sound reinforcement, not as amplification for volume. Some of the
sounds are quite delicate and soft and cannot be heard very far away.

Even with amplification, I suggest that you play out, making the soft sounds
louder than usual. It is easy to hear the soft sounds as you're playing, but they do

not carry.



To Stare Astonished at the Sea (1994)
by Lois V Vierk

When it is calm the ocean is gentle and inviting. It can be mysteriously majestic or
humblingly powerful. Sometimes it thrashes about frighteningly. The title of my
piece was inspired by the W. B. Yeats poem "Her Triumph". Yeats' words say to
me that the energy of life itself is untamed and often wilder and more beautiful
than what shows on the surface.

The piece is played entirely inside the piano on the strings. I composed the work in
three sections. The first section opens with limpid glissandos in the mid-treble range
that gradually gain momentum, culminating in a descending cascade that sets the tone
for the next section. This begins percussively in the low register, gradually adding
“tremolos” and “trills.” The piece moves to higher strings and develops tonally with
strummed string phrases and dynamic glissandos. It ends with a flurry on the highest
strings.

To Stare Astonished at the Sea was commissioned for pianist Margaret Leng Tan
by Barry Goldberg on the occasion of Gayle Morgan's birthday.



| ' /0 §7l fe oﬂl A
Jz 54-69 ste ston: shed o the Sen 57 l-ws V Vierk
KH w,ﬂ\ 3w'far‘ P:c/( 6oyona( "I'lu.. l>r:dj e

T =
P = P ~F
1 H| pick infront 4f dampers
_— O\\ -
Yi«!' \\\ J -
| F = mf
(Sustain ¢dd.l

down to' m. z/)Alﬁo have spstenvio wuigﬁ( Aown | CJCA,N pﬂc/\es

& 3 an) %l{vfd 2o Y i &
\
5.\
lr/‘/ \‘:\ = g R ] 1] '/‘ \\
= 1 T 1, o
- -+ ,\\ // H e ] 1
= | I | =
O~ _ 5 O ==
—— = z : ——
, — s o =
P — ot = =
q.
il ———— : : - . t— < 4
// ‘-‘!- el ~ —— Ill
I I Ge=="" 7“{ sub | B l\\ :
:>F (hon 0(¢5c> W\—f — F P
.—_\* ’ . 5 ..
= e e
: — - ~ I : - =
- =5 : = 5 p : ‘ —— M
T nf PUb — {‘”b <mf sﬁb - L

ola o '
G 1994 Lois V Vierk (ASCAP) 202400ly2%



M
A
TN

I

= e >4

1 e \\7 L — i ¢
——  n

Z i‘ 7 &

?1' | ifc —14 —~fF r tt

\_'7[>mf)<:f>)nﬁ -(———/7[

e—— ' &

— T i, e —1

= D

short [Depress keys
fermatas  for i ddle’ pedel
DAY in m.213] ‘.,.Lff'
i o w— A —]2
Z Z 1 J A4 -
H i

Put quitap ’ .
nd
P;ck onl_L:f,/o °

N

3

.
- N

Ped

change ;L L

bafo(Q




3.

2L, 4d%60
Beyond brdge | ornih teings x
. <. . N R . N A 3 ) *
R H- w'rh'j",'fa"jf)wk H. f(w'%\ Flckj(ﬂfwfc/\. Ver+?2a./’,j fo/ong 57’73'&:15
. T\ ’-; — > I"II rn_'nv/\n/’l =1 | 2N “D -
A + 4 ; —
- ) (32—"‘15) Sl/b/
— - i
Pfémf/—l.f sirings F" "'mf P
with palm or sidelot Aard,
L — > E S 4 E— s 024
14 4 o - 4 1= ya tf
(J6ths) - ——
Zi mf ——ff

/M;dc//bpeda/ %o.lonj +le {o,vxj’fh

To Qw\d.\l

25
| ' //4:+ vith pick) .

Y
/£ “ 1 \ 2 A
"4 a1 N 9 Z 1 AN 2 - . o)
. = 1 1% p) P AN " - v,
g AN aWaValawdal).at /i [ { 1 S + H
AT 4 \ ,[_ t

Fb.lm with P"‘k j\~! IODJW\, _

VA P T S 4 ‘\\ ‘? Z 3 o

oY a Y X 1 Y t

7t A O- . )
<.m][ >—/DP

29, )
_ (scratch) S B}
°C - 1
Py 1] Pl WY 2 < /] l‘ AN S W
Y T AN Ol —O A\t WY Z L2 AV AYEN S\ b TN
| B A A %A [ e . L 1 13 LAY < o AN M
A s A -l Ao i | | A ] AN ha |
P 7 AR YA \/\/VVVT‘V'\‘ \K/ V <
T v —< . >—_
T—mf svb mf P p<m
\1
pidk J
Pal A pen \
- Ze T\ 7 ' i L] = 2 Ny T X 23—
o [ Xz 1, 1 A\ iy 4 by [ & [ KN 4 by & b S W | Z L/
1l 1 Y yAR i | ) | i) ] yA 11 y V4 yd 1 \ ~ 2 i I
] 7 1 | v 17 | ) 7 L A= | LY z yAR A h




1,.1

33,
(Hf wuﬂr\ F\Lk) [scfﬂllf‘\)
/ _
| ; mf = | P
A.’W\.
_ [’ - Y <3 3 =
73 pa 1 Ap—= < . 5 %
4 B o 1— T
70> ‘ ‘ ’ '
3
<Scfad'ck>
- . . . . r Y~ 2
7 S e e e e 4
S—HH, SRR ]
i
s ——f <mf
| (Paim) .
- =
- H :
7 —
H40.
,(UHA" P]C“)
Tz g e
T 3 — A o
g '—<‘{sfb _ v i
v
F ' ._ F \-mf F <f’)
3 23—} I
[T 4 JLi ‘lrlj? Ih




_Pa.lh’\ FI'ZK

(pa,lm>

4.

.

O

L)

A\

PaN AW W NV aWaWalW.Va)
1" " A A " T~ "

v

VARd

2 N4

—=

sub
[)

>II.

( (Jm)
f (p;ck)’

~>-

il S

41,

ERBEN N EL A el A\ KB SN W &

|0 U A e N 2 St |

]

-+

7C

]

ZZ
1, C
L1y

E ool

AN




Pou\w\

3. ol

luu.” H 7T
D
b
b
q
g
q
{
b
D
D
D
D
D\
MY Y
nv
2
N 0
NI
1J73||ﬁ+l T
~ =N
«m| w
T o
B JAN #_ Il
A1EN
”
sl A
b4 .o
N, . ,.w.D’
> s &
Nk /\ NPT
A 'Ed

56‘

P}

b_<)csl;b'<

14 /. Q.
A ! rT 1
ML
I nn t
Al SR 4
I+ _
[
Wm o
D
\ N
TR S~
il 4
L 1/ , \ ?,u

0,122 SN BaE:
A\
\\ <
\ .
A
-
: / A e &S
A - AN~
N 3 ol |.T
Q_
N\
X . il Ht
S L=
M S~ ¥ ~a
ﬂr\ u.l a - )f
TIH Saka
\ ﬁ “
TJII
f 7.._._..0
_qla 0{
I Y s o B
YN
M\ / A
e
i IS
w\ T
g N
N \ >
. ) h
./mwl ,rr S o
\MJ ..,__..1/ N ”
W —l—.lv \/I/ >FT

60,

P



<

vV

{‘

T

-0
A 1 W;O/
't D~ = 71/
N 3 Nl T
a__
! o
A . CN a_
i e A
! 1L oy ~ 1
T
&17]
Y
-~ ™ Lt O[
NN
u..‘z/.
J
A -
rﬁ A fx’

63.

£
3
Qo A r
~ (TN
N
.m| >rT /'
ﬁlhv:l -
]
£
£ HA
L 11T
N
2=
D -
1
NIT N
w..)
£ I
= A 1
-l 2
- . i
Hlla
xL

(

l

'f:’r:z

Jecal 20X

1.

piL\LS

<)

i

\agef

4e"

/Ly

larger (p)

1155
small

sub

T
I
1
Y
7>

[
!
1
N
1

g

>



O
~
-
<
-+
.‘_\w »
" !
1
-
\
<
e
)
3
. ™
T
=

P

ete.

R.H.

—1

e =

i ol

M| j-‘

RA.

1%,

g

14

- 1 haf BN |

%l

—
—

——

SN

%3,

PN ]
|

=

Pl mp




97

N|
/
]
1
P
N\ L,
\] \\
]
WJIN
"r
M b
+\
\
S
'_l.ll
D
o ||
3
R

90-

rd

PY

q1.

P

U

K
71

7

4

o

95

44

i




> =g
Vi . .
// \\ 1/ AN \\
E 5 \‘ — > 7 AN <
3 f I I o - I
I ——
b f 2=
o P
[0},
>
, . Al L. L
VA N Py V4 ~ - = z
= y.Ann AN L & - = 3
Mn—u Pz b | Z I ~ Z Z Bi 7 =z =
T pZd 7 AN 4 Z i ’
r 4 !' ld f
" _[ sub
A
103,
) Vé
£ = i = 2 / ﬁ
A"} 2 L] 7 7 . / i- H jo
HS - ¥, it B O N = f e ] -
i I':.lv 6[ o o o 'I' ! ! __/__—,]
v : .
) PP
106.
> > . -
Vd . A
. - - = = - [1 ~
—3 — = < — Z AN 77— U
: I'[ P \\ \‘ ,/ r/ ¥ X\ jr
— —_—
sud ul |




/

103

1l

19,

i

L[

i

sub

mp

-Sbl) __éf

16,

g

L[
sub 4/7[

24
q
L




19, .
| , > 3 >\
2 4 (J <z /1 /N ]l A 4 "
2 pA <7 P > 7 AN y4 ~7 — A \\ N ll .l"‘
PR A S~ S V- - P D N A AN Y 4 q Z 17 AV Z
ur P s o 10— n \'\1‘ \\ ~17 R B ‘\ N1 Z ga)
e »1 =‘J' i ‘ Z____, l/ T L.H- \/
r_shu;'—"< f - 5“b — f
122,
> d
4 = 713 —n £ =i} : > 5—
p ” y Z U Z o AY 7 AV Q " Z Z YA VN
}Ln Z Z Z 7 [/ Y‘ Z —L Z Z Z Z ]
S L LS N | L L
svb - ‘f svb —
] ;ub .F é‘:\’? —<
> mp ™
V4 \ 7173 yA Q. 2 —~ /‘jr
AV 7 Y 713 AY 7 17- P — 14 —=
g A\ 7/ A\ 7 1/ AY 4 o * = a - >
1l \‘ yd \‘ VA 19 A\ V4 U 1 0 P —~—
P _r ] _I _ NQT i | e Il’ <
— .
129, )
mp
: | — - /7J"
( 11— vz Z Z < 7 Py
Z \ A Z AN Z X .=
3 5 LA . AY p4 Z Z AV 7 AN Q
?\\' L\ A\ 4 ,/ i - Z ‘\\ '/ \\ 4]
b Lf L =




132,

cob
mp

\¥]

>

mp

SUb :

o

139,

Vi

10

=

g

74

. 5017
mp

5ub-=———<.’c

——

42,

WL
3




i

_[

AY
~———_]

=

"

S|

]46.

34

L |

sob
mp

~J
£«

12
| JF

—
—~—

L[

)}L.————J

mp

sub
P

_F

— o
S

sub

™Pp

A

LR

{ |

v

J L
IR/

I

o

~

152,

svb
mp

f

—_—
—

14




7

L

Suﬁ

>

AN

7

sub
mf

L [

es

A

-

15

47

sub
1y

\
AN
by |
|
7

.//
mpé—;’“

o

155
153,

162

53

1ia




Naw)

16

165,

<

t—
e
b

79[\;[5

14
b |

’m‘a<_

Jo N )
Ng
ME BN
NF A
// Bt 7l
/7
N
N\ | T
N N
. /z
i
N WL
\ N
/, ha
N\ //
\
\ -
NHH-
Nala Y
== |

163.

ﬂ

D,J

Y

-~

T <

I/
D

1t

FH 4
/ N
% T o
..”]V // Iﬁ
/ =\ N\
/r
/
// N
N o U v
ot |t )
N —\ /II/ —\
N .
N |~ M\
\ //
N
/, 1/ T
1 N
N
\ L i=)
4 \ -
Ll s wﬂ Lo
% \
A\ \ }
Lk // .
\ \
N \
\| \
.u //
N
/r
NI L




/7

174

NP WIS
\ = N =\
N M
AENE // JN
N N
N
7. N
8 N
,/ N
/ ..w Ak
\ N
[/ ,/
. N
J
y
N & V q
=N \
N o
N N\ )
| N
\ ll/ N
N N
o i o,
N | N[ QS
N T N
N
Nl //
/ \
\ N L
N I //
// |
\ . //
//
N=-¥
T4 N
t=Y R,

177,

N 1al's
akls q Aﬁr
N N
//
N ,/
\
N g
,.u N
\ N
/
//
L o
Bt
./ x“‘/ ///Au/
N \ ‘—
Jol_|
N N
/ N
N d )
' \ !
l /
N
. \ ﬂ
N
N
I N
\ \
i
N
L] - f/
NS !
I oaL | =
NYT 7 ‘'

)h

sub
f -

190.

7

(5]

>

sub

P

_va

PP

W A T




/8

184.

H -

YT //

\ \
AN / |
\ \
\ \
\ //

\ ) ;
Sk RS
4// .

N NI

A [

N

/, N

itk
/
/ 1

i \

N /,

,.r / ._

li: ="




Score is available from Frog Peak Music

http://frogpeak.org/

For performance questions please contact the composer

LVVVV@aol.com
loisvvierk@gmail.com

www.loisvvierk.com

Lois V Vierk
P.O. Box 4171
Monitor Station
West New York, New Jersey 07093



